
     Much has been writt en about Robert & Shana 
     ParkeHarrison, the husband and wife duo who 
     met as students in New Mexico. She was studying 
     dance and theater, while he was focused on pho-
     tography. Within a few years of graduati ng, they 
gained instant recogniti on for their collaborati ve works that presented constructed and 
choreographed scenarios about mans eff ect on the landscape. Almost twenty years later, 
the arti sts are sti ll dedicated to the environment, showing us the power of nature, and 
the eff ect our acti ons have on it. By creati ng environments specifi cally to photograph, the 
arti sts address issues about the earth and our responsibility to heal the damage we’ve

     Renowned aerial and conservati on photographer 
     Daniel Beltrá has seen his share of the eff ects of 
     global warming. For more than two decades, 
     Beltrá’s work has taken him to all seven conti nents, 
     including several expediti ons to the Brazilian Ama-
zon, the Arcti c, the Southern Oceans and the Patagonian ice fi elds. His work on the Gulf oil 
spill in 2010 garnered him much att enti on, including the Wildlife Photographer of the Year 
Award from the London Natural History Museum and the Internati onal Photographer of the 
Year Award from the Lucie Foundati on. 
His most recent undertakings took him to Iceland and Greenland, where he once again 
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Robert & Shana ParkeHarrison:  
Precipice, 2015

Daniel Beltrá: 
Greenland #5, 2014

We are proud to launch our new web series, Chat Room, featuring Catherine Edel-
man in discussion with curators, arti sts and industry professionals. In our fi rst se-
ries, Catherine interviews a variety of museum directors/curators including Na-
tasha Egan (Museum of Contemporary Photography), Gregory Harris (DePaul Art 
Museum), Wally Mason (Sheldon Museum of Art), Barbara Tannenbaum (Cleveland 
Museum of Art), and more! We encourage all readers of this newslett er, and their 
friends, to check out the series on our web site, Vimeo, or iTunes. If you have any

New Web Series Released! 

Daniel Beltrá: Ice/Green Lands
January 8 - March 5, 2016
Opening January 8, 5 - 8 P.M.

Robert & Shana ParkeHarrison:
Precipice
March 11 - April 30, 2016
Opening March 11, 5 - 7 P.M.

questi ons or topics you would like discussed on Chat Room, please email us at info@edelmangallery.com. 
Chat Room is fi lmed by Scrappers Film Group.  

Francesco Pergolesi: Heroes 
May 6 - July 1, 2016
Opening May 6, 5 - 7 P.M.

Francesco Pergolesi:  
Orfeo, Spoleto, 2015

     Francesco Pergolesi was raised in Spoleto, a small 
     Italian village fi lled with arti san shops and small 
     businesses. Now splitti  ng his ti me between Spo-
     leto and Barcelona, Pergolesi creates photographic 
     tableaus inspired by memories from his past: nar-
row cobblestone streets, the sound of a hammer coming from the open door of a shoe-
maker; the smell of fresh bread from a baker, the steady beat of a sewing machine from an 
open window, the smell of old paper in a used bookstore. In Pergolesi’s world, these sights 
and smells drive his art making, as he seeks to preserve the past, before big-box and chain 
stores arrive.                 (back page)
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Robert & Shana ParkeHarrison continued
created. This ideology has remained a constant, and is why 
they are so greatly admired. Their newest series, Precipice, 
combines their love of theater and performance. In each 
image, we see a man bearing witness to his own desires 
and struggles. This can be seen time and again in the nine 
pieces in this series. In Downpour, 2015 we see a man bal-
anced on a ladder, creating the sky, only to lose grip on 
his tools which fall to the ground; in Soliloquy, 2015 an ac-
tor stands on the edge of the stage, surveying the tornado 
ridden carnage of a lost theater; in Nature Morte, 2015 a 
table is covered with decaying flowers, as someone places 
a framed version on the wall of what they looked like prior 
to their demise; in First of May, 2015. a man crouches be-
tween two huge megaphones, listening for wisdom from 
the barren landscape that surrounds him; and in the title 
piece, Precipice, 2015 a man stands on the edge of a cliff, 
honoring the lone tree before him, humbled by its over-
whelming scale. In all of these majestic photographs, the 
environment is larger than man, reminding the viewer that 
we need to listen, pay attention and care for our surround-
ings. As the artists state:

Daniel Beltrá continued
photographed the terrain from a small plane. Greenland, 
which is 80% covered in ice, was a logical place for Beltrá 
to continue his ice project. Hovering above the ground, he 
captured the melting ice sheets, revealing majestic photo-
graphs of ice as it merges with the water. The landscape 
shimmers in whites and blues, melting under the debris of 
volcanic ash. This corrosive residue slices through the ice, 
creating black and white patterns that, from above, is ex-
traordinary but actually causes the ice sheets to separate 
and crumble. 

Iceland is geographically different, populated with geysers, 
mountains and volcanoes. From above, Beltrá shows us gla-
cier melt, as rushing water envelops islands, rocks and the 
land. Lichen, an organism that appears from algae, adds a 
yellow glow that seduces the eye. Yet, like Greenland, both 
countries are suffering from the effects of greenhouse gas-
es and other pollutants.   

Seducing viewers through beauty, Beltrá reveals the effects 
of industrialization in the name of progress. As he states, 
“Greenland lacks any familiar yardsticks to give it a sense of 
scale - it simply looks and feels vast. Iceland is a more con-
centrated, water-carved landscape; glacial deposits give it 
textures and colors rarely seen by man. Both locations are 
under stress from rapid change brought on by global warm-
ing. Both warrant more attention than they are currently 
receiving.” 

Robert & Shana ParkeHarrison: Riverview, 2015Daniel Beltrá: Iceland #3, 2014

“The stage offers 
endless narrative 
possibilities and fa-
vors contradictions 
- hope and despair, 
desire and failure… 
to explore the frag-
ile human condi-
tion, and the over-
arching shadow of 
environmental de-
struction. Perhaps 
the only true hope 
for our world and 
our human spirit 
rests in our ability 
to imagine.” 



Artists in the News

Exhibitions
Keliy Anderson-Staley’s Found Unfound photographs are included in PhotoNO-
LA’s exhibition, Currents, at the Ogden Museum of Southern Art (New Orleans, 
LA), on view through January 24. Select pieces from Clarissa Bonet’s City Space 
series were on view at the Annenberg Space for Photography (Los Angeles, CA) 
and Ballarat International Foto Biennale (Australia) last September. Clarissa’s 
work was also exhibited in PDN’s 30 Under 30 exhibition at Photoville (Brook-
lyn, NY). Jess T. Dugan’s Self Portrait (muscle shirt), 2013 will be on view in The 
National Portrait Gallery’s (Washington, D.C.) exhibition Outwin Boochever Por-
trait Competition 2016 opening March 12. Select pieces from Jess’s series Every 
Breath We Drew are on view at The Cornell Fine Arts Museum at Rollins College 
(Winter Park, FL) through January 3. Terry Evans was part of group exhibitions 
at the Wichita Art Museum (Wichita, KS) and at the University of North Texas 
(Denton, TX). Sandro Miller’s Malkovich series is on view at the University of 
Wyoming Art Museum (Laramie, WY) through January 4, and in The Interna-
tional Film Festival of the Art of Cinematography Camerimage (Toruń, Poland) 
through January 20. In 2015, Robert and Shana ParkeHarrison participated in 
exhibitions at the deCordova Sculpture Park and Museum (Lincoln, MA) and 
the Centre d’Art Contemporain (Meymac, France). Works by Arno Rafael Mink-
kinen, Joel-Peter Witkin, and Jeffrey Wolin are included in the exhibition After 
The Moment: Reflections on Robert Mapplethorpe at the Contemporary Arts 
Center (Cincinnati, OH) through March 13.

Awards
Jess T. Dugan received the Outwin Boochever Portrait Competition 2016 Award 
from the National Portrait Gallery (Washington, D.C.). Daniel Beltrá was rec-
ognized as a finalist for two images in the Natural History Museum of Lon-
don’s 2015 Wildlife Photographer of the Year Award. Arno Rafael Minkkinen 
received a 2015 John Simon Guggenheim Memorial Foundation Fellowship. 
Sandro Miller received the 2015 International Photographer of the Year Award 
from the Lucie Foundation (New York, NY) for the second year in a row.

Recent Public Acquisitions
State University of New York at Plattsburgh (Plattsburgh, NY) acquired two 
pieces by Dan  Estabrook. The Gaylord & Dorothy Donnelley Foundation (Chi-
cago, IL) acquired a Terry Evans photograph. The University of Wyoming Art 
Museum (Laramie, WY) acquired pieces from Sandro Miller’s Malkovich series. 
The Nelson-Atkins Museum of Art (Kansas City, MO) acquired photo-sculptures 
by Doug Prince. The West Collection (Oaks, PA) acquired a second  video piece 
by Gregory Scott.

Publications
Arno Rafael Minkkinen is currently working on his eighth book, a chronology of 
five decades of work to be released in 2017. Sandro Miller’s book, Malkovich 
Sessions (Glitterati Incorporated) will be released in January. 

Lectures/Presentations
Clarissa Bonet spoke at PDN’s 30 Seminar at Columbia College (Chicago, IL)   

Clarissa Bonet: Perpetual Shadow, 2014

Terry Evans: Sailboats and Skyscrapers, 
Chicago, July 23, 2003

Dan Estabrook: The Clown, 2012

last November. Jess T. Dugan had an artist talk at Cornell Fine Arts Museum at Rollins College (Winter Park, FL), and spoke 
as one of the honored LGBT Artists Champions of Change at the White House (Washington, D.C.). Michael Kenna gave 
a speech in December at the Bangkok Art and Culture Centre (Bangkok, Thailand). Jeffrey Wolin was part of the Distin-
guished Lecture series at the Fort Wayne Museum of Art (Fort Wayne, IN). 
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New Work by Julie Blackmon

Shelby Lee Adams      Ysabel LeMay 
Keliy Anderson-Staley      Herman Leonard
Tom Baril       O. Winston Link
Daniel Beltrá       Sandro Miller
Julie Blackmon            Arno Rafael Minkkinen
Clarissa Bonet           Lori Nix
Kate Breakey       Robert & Shana
Keith Carter        ParkeHarrison
Kelli Connell      Olivia Parker
John Cyr      Francesco Pergolesi
Bruce Davidson          David Plowden
Floriane de Lassée     Doug Prince
Jess T. Dugan           Holly Roberts
Elizabeth Ernst           Gregory Scott
Dan Estabrook           Lauren E. Simonutti
Terry Evans         Jack Spencer
Lynn Geesaman          Ron van Dongen
Michael Itkoff      Hiroshi Watanabe
Michael Kenna           Joel-Peter Witkin 
Gustavo Lacerda     Jeffrey Wolin
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Francesco Pergolesi continued
As he says:  “When I was a child, I used to walk free, exploring my 
village streets. I loved to spend time in the little cobbler or the 
grocery where my grandmother sent me to shop. Time seemed 
to be extended and gave me a sense of freedom. I grew up lov-
ing neighborhoods where human relationships were the center 
of life. I understood these places were disappearing, pushed by a 
mysterious force, and a new era was coming.” 

Gallery Artists

The impact of his upbringing can be seen in Heroes, Pergolesi’s project devoted to this disappearing landscape. A typical 
piece begins when the artist meets a person, or sees a shop, that evokes a memory. Working together, Pergolesi and his 
subject create a story that honors the past while preserving the present. In Pino, Spoleto, 2013, we see a woodcarver alone 
in his shop, shaping a block of wood. In Righetta, Milano, 2014, an older woman sits alone in a window lit by a small lamp, 
an homage to his grandmother who was a concierge in a hotel. In Alfred, Macerata, 2015, the owner proudly displays his 
knives and tools in his front windows. In Marlène, Spoleto, 2013, a woman sits in her fruit and vegetable store, lit by an 
industrial fluorescent tube. 

Francesco Pergolesi sees himself as a guardian of a vanishing world where people congregated to talk about families and 
daily activities. The artist presents his work as traditional photographic prints and as 4 x 6 x 4” photo boxes, lit from within. 
These small pieces force the viewer to stand inches away, creating an intimate interaction with strangers – it is what in-
spires Pergolesi every day, as he continues to wander the streets looking for a connection.




